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* 520 obiektow
* dekolonizacia

* relacie miedzykulturowe

The Art of Asia Across Space and Time

Tuesday-
@ Salm Palace Sunday:
10:00-18:00




Exhibition Plan: 1st floor

Entrance to the exhibition

Exit from the exhibition

@

Children’s trail: Adventure with a compass.

Observe. Seek. Explore.

I. The Czech Lands and the Art of Asian Cultures in the Past

1. The Czech Lands and “the Orient”

2. “Oriental” Aristocratic Interior

3. Collector’'s Room @)

4. Asian Inspirations in Czech Visual Art

Il. Collections of Asian and Islamic Art Today

5. The Cult of the Ancestors in China

6. Chinese Ritual Art @

7. Japanese Reverence for Nature — Shinto

8. The Religious Art of India @)

9. Islam and Religious Art

10. Relaxation Room

11. An Encounter with the Buddha

12. From the History of the Asian Collections of the NGP

Exhibition Plan: 2nd floor

13. Who Was the Buddha?

14. The Spread of Buddhism

15. The Art of Tibetan Buddhism

16. Zen Art and the Kaeru-An Collection &)

17. Chinese Writing and Calligraphy

18. Japanese Calligraphy )

19. Islamic Calligraphy

20. Decorative Design in Islamic and Indian Art

21. Chinese Decorative Art

22. Japanese Beauty of Precision and the Principle of Emptiness
23. Landscape and Society in China

24. Japanese Pictures of the Floating World ()

25. Court Culture in India, Iran, and Turkey

26. Studio: A Space for Playing, Creating, and Meditating
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wprowadzenie teoretyczne

- pochodzenie obiektow i kolekaji

- decyzje kolekcjonerskie

Od pot. XIX w. podziat [na ,Wschod” i ,Zachod”] na
Wystawach Swiatowych stat sie jeszcze bardziej widoczny -

przyktady industrialnego postepu
,Zachodu” skontrastowane byty z rzemiesiniczym ,Orientem”

. stownictwo i jego konsekwencje

Ideologia [ktorqg byt ,Orientalizm”] i stereotypy podkreslajgce
WYyZSzoSsC europejskiej cywilizacji nad , kulturowo i
przemystowo zacofanym® swiatem azjatyckim i islamskim,
nazywanym ,Orientem”
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Kontakty mezi Saskymi zemémi a asijskym a islamskym

svétem existovaly v ramci diplomatickych a vojenskych stykd,
néboZenskych aktivit a obchodni vymény jiz od stiedoveky. Mez:
lety 1526 a 1918 Seské zemé spadaly pod nadviadu habshurske
fiSe a byly soucasti mocenské politiky kfestanské Evropy.
Kunstkomora cisafe Rudolfa Il. na Prazském hradé, kde se
nachazely také pfedméty asijské a islamské proveniencs, patfila
mezi nejslavnéjsi sbirky na prelomu 16. a 17, stolati,

Povédomi o kulturich Asie a isldmského svéta bylo v Evropé
od konce 17. stoleti do poloviny 20, stoleti cilené oviiviiovano
orientalismem. Tato ideologie utvarela nepfesné a stereotypni
pfedstavy o civilizaéni nadiazenosti Evropy nad  kulturné
a primyslové zaostalym" asijskym a islamskym svétem,
oznacovanym jako Orient”. Slouzila tim k prosazovani kolonialnich
zajmu evropskych mocnosti, véetné Rakouska-Uherska.

Od poloviny 19. stoleti toto délenl navic zviditelfovaly svétové
vystavy ukazkami primyslového pokroku ,Zapadu® oproti
uméleckoremesinym vyrobkim ,Orientu”. .Exotické* predméty
se nakonec staly nejenom sbératelskou senzaci, ale i inspiraci
pro evropsky prumysl a uméni. Pro stiedoevropsky region byla
vyznamna svétova vystava ve Vidni v roce 1873. Ovlivnila vaimani

.Orientu® éeskymi navstévniky a posilila zajem o sbératelstvi
asijského a islamského umeéni v Geskych zemich.
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The map indicates the genersl geographical origen of the exhiits

 TheCzechlandsand

the Art of Asian Cultures
in the Past

The Czech Lands
and “the Orient”

Contacts between the Czech lands and the Asian and Islamic world
had existed since the Middle Ages within the realm of diplomatic
and military contacts, religious activities, and commercial exchange.
From 1526 to 1918, the Czech lands were under the dominion

of the Habsburg Empire and were part of the power politics

of Christian Europe. The Kunstkammer of Emperor Rudolf Il at
Prague Castle, which also housed objects of Asian and Islamic
erigin, ranked among the most celebrated collections in the late
16th and early 17th century.

From the late 17th until the mid-20th century, awareness of the
cultures of Asia and the Islamic world in Europe was consciously
influenced by Orientalism. This ideology shaped inaccurate and
stereotypical notions concerning the superiority of European
civilisation over the "culturally and industrially backward"” Asian
and Islamic world, referred to as "the Orient”. It thereby served
to advance the colonial interests of the Great European Powers,
including the Austro-Hungarian Monarchy.

From the mid-19th century onwards, this division was made
all the more visible at the World's Fairs, with examples of the
industrial progress of the “West" in contrast with the artisanal
crafts of “the Orient". “Exotic™ objects ultimately became not
only a sensation for collectors, but also provided inspiration for
European industry and art. For the region of Central Europe, an
important World's Fair was the one held in Vienna in 1873. This
affected the perception of "the Orient” among Czech visitors,
and stimulated interest in collecting Asian and Islamic art within
the Czech lands.
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. stuchawki
Z wyborem jezyka

. teksty kontekstowe




Scenogratia

. dostowna, ale subtelna

- W stonowanych kolorach
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- metryczki skrocone

. Opisy W bezptatnym
przewodniku

. zdjecia kontekstowe
sporadycznie

Vojtéch Chytil (18961 e

Voitéch Chytil vystudoval prazskou 'P,b'sder?zia-v\,'::v;-_’- -"-'v.l .:r it
u:"t\éni. pusobil v Ciné v diplomatickych slu¥nach: o vy, ¥ 2
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na Pekingské malirske akademii. ngqémie e 1 B 4
slavnych modernich malifu a ziskal ;e;nctjx dila. iAok 8
tibetského, japonského a starého Cinskeno urmse. be
sbirku véetné fady svétové unikatnich modernich &
odkazala NGP jeho manzelka Nina.

Vojtéch Chytil studied at the Prague Academy of .F-ine Aris, ah'e:r
which he worked in the diplomatic services in China and taug'it

at the Beijing Academy of Fine Arts. It was here that he became
acquainted with many celebrated modern painters and amassad
a collection of their works, as well as sets of Tibetan, Japanese,
and old Chinese art. Chytil's collection, including a set of modemn
Chinese paintings unique worldwide, was bequeathed to the NGP
by his wife Nina.

EXHIBITION GUIDE
FOR REFERENCE ONLY




Naprstkovo muzeum

Narodni muzeum
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Tolerovana,
ale nere-
spektovana
mensina?

Binh Slavicka

Chili Ta Thuy

Nguyen Manh Tung
Phan Anh Tran

Puy Anh Tran

Pham Huu Uyen
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Muzejni komplex
Narodninho muzea
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. rekonstrukcje
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decorated with ﬁﬂpu
filigranem Kotin, 9* century, gilded beass
Kolin, 9. stoletf, 2lacens mosaz (tombac), restored fragments

(tombak}, dopindné zfomky of ariginal and reconstruction
orgindiu a rekonstrukce

13 Misks 3 &lEka
Kolin, 8. stolet!, skio
Sklendné nidoby byly v rand
stledovikych Cechich
mimofddng vzéengmi Importy.

Shallo 'lendbcnu

Kaolin, 9% «‘.” glass

Glass vessels wifre extremely

rare Imports in early medieval

Bohemin

Fragmunts of a bowl

4 Zlomky miey

9* contury, bvonze
A sinlgue example of s vossel
nade of copper alloys found

Kaolin,
in Bobamia

Kolfn, 2. stoletl, bronz
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the advanced world.

The 16™ century Renaissance,
Mannerism of the era of Emperor
Rudolph II, the 17* century
Baroque, and the 18" century
Rococo frame the changes in

the mental universe of the

then people.
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In the 16™-18™ centuries, the Czech Lands
are incorporated into Western European
1 civilisation through the Habsburg
monarchy At first, European culture
" takes time to reach this region, but local
developments gradually catch up with

popular. People are able to acquire
information actively thanks to

the printing press and the rise

of literacy. This leads to the
development of critical thinking,
but also results in an explosion of
propaganda. The birth of rational
thinking contrasts with the loss of
former certainties. The medieval




