Erasmus+

Jobshadowing
YA SNReuSu |

al NRI { Hidgadl Z2a b






> ;."j" pogit i
2 f’ﬁ\@«‘&

- NN 2

THE FOURTH

Conference of the European
Association for Asian

Art and Archaeology

@ L o A o Mt
LA G AU Ry o LN

0) 50 seprarmier 2023

= |Jusi | =




DOsgyS OSfS Y20Afty21

At 2T YIyAS LINY1Gé1 60DOIF2Nn0& 0K NJ

~

Ydzl S5 ¢

Aw2 1 g A2l ynkigywBagdh @ PINF 0t A9 S3T2 yI NI
AhoASNBI O2l YdzZ SIftyeaOK VyI NN O2A |
dekolonizacyjnego

At 21 v I &
Ab I 6 ADNI
Al VI f AT

- VAS NI OY2NRPRYy&OK 1 dzf (i dzNP ¢
-yAS 12ydl1dse 1 oF RFOI Y,
OASONOeOK geaualsg o [ Al 0



Conference of the
Europeanmssociation
for AsianArt and
Archeology

TRANSLATING SPIRITUALITY:
ALICE BONER AND THE

UNDERSTANDING OF INDIAN
DANCE

Isabella Schwaderer
University of Erfurt

09.09 2025

p— The Wider Meanings of Translation

Translation

(Conceptual / Interdisciplinary) Scclal & Political




Art of India from
the Collection of
the Latvian
National Museum
of Art: Towards a
Decolonial
Exhibition
Curation

Kristine Milere

Exhibition curator, researcher
Latvian National Museum of Art
Art Museum RIGA BOURSE




Involvement of the Indian community living in
Lalvia

Abu Sohail Rehman Anwer. Arpita Chakravarty
Gokul Mamu Santhosh, Jagnti Kakar. Kully Singh
Neha S:m}{) Pranita Singh, Preetha =
Ramachapdran_Rachna Puneet Ratna. Ravi

Solank;, Samir Singh, Shantala Priyadrshini
Shruti Veq:. Simran Singh. Umesh Sharma
Yogesh ‘anm.g

Reinis Ubelis

Re-evaluation of the use of language, terminology
and classification

Using terminology

appropriate to Indian
cullure

Object
classification

Removing Russian as
an intermediary
language In word
translation In Latvian

Geographical names



Accessibility of the display

, Route for children -
Glossary for the display The Elephant Trail

Promoting accessibllity of

the collection 1o the International availability
Indian community living In of the collection
Latvia

Changing narratives, contextualizing the collection
In-depth study of the history of the collection

* Source community’s point of view
* The meaning of the collection in a contemporary context.

* History of the acquisition of objects
> Objects as diplomatic gifts / objects representing Indian culture

314 works of traditional arts and crafts from All India Handicraft Board made by artisans from
different regions of India.

» Personalities’ perspective and interest in Indian culture

From 2016 to 2022, a collection of 122 Indian works of art was received as a gift from the
diplomat of Baltic German origin Karl Kéhler (1942-2022)



Diaspora of ex-Nusantara Museum Collection

South Korea
Asian Curare Conter
7688 mms

{ A Malaysia
2 Sarwnal Moseom
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PROLOGUE

Don't worthy challenges to be easy.

Asian Civilisation Mosoum
151 hems

Indonesia
Muoseum Nauona) Indoocus
150) rems

Imagine you are ‘famous Dutch sallor, szq'rackedandddfted to
. . . Joseon. Sool are commissioned by the king of Joseon to explore
Colonial Legacies and the Unchanging Fate of Indone! “mm"mmmwmmmhmwm

Artifacts in Museumacross Europe and Asia: Insights | waii i s

from th i Let's open the worid map. The north is dangerous with powerful nations.
e Delft Nusantara Museum Collections - el apbigogit i

AhmadGinanjarPurnawibawa- PhDCandidate and the Pacific Oceans meet. It is an important passage 1o the cross-
University ofNapless{ Qh NJ¢ $sttiirerat Bistory T e ot work] L wodd e
EducationProgram UniversitasPendidikanGanesha fora port ity in Southeast Asia, an ancient *Maritime Silk Road,” woven
Jessica RossPhD Student, University of Naples e

, ;A - 2 Now, are you ready for an adventure? We will meet unfamiliar landscape
q Qh N‘I\SS y u | f S and people, strange myths and beliefs, exotic houses and clothes, and
unique everyday objects. But remember, traveler, our quest s not to

o treasures, but to witness the sublimity that naturally flows
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Endless Voyage in the Sea of Cultures
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48 B0 Bai0l Xladel YE AR SR8 WE ¢ YoUQ, MY NS
Wi WEIS Ol ol G871 § 220ucE 01 228 Yo B pRta UK.

Now we live in an open and multicultural
world characterised by cultural diversily,
pluralism, and inclusiveness Through the
sea routes created by the meeting of sea
and winds, we can learn the imporiance
of continuous cultural creation and
communication through coexistence and
symblosis. Following the wind's trajectory
will provide wisdom that illuminates the
future. Our journey is not over yet




Multimedial installations
and ,Horror Chambers’

KuronboVisualizedReexamining#agatara
Jinbuts® HngddrResiarSlaveRepresentations
5 S 2 AlxolatiddEra Art

Meta Sekar Puji Astutipermanent lecturer at
Hasanuddin University, Indonesia

Traveling lconographiesNorth Korean Murals in Kuronbo Visualized: Reexamining 'Jagata
the Independence MemoridMuseumin Namibia inbutsu' and Indonesian Slave
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141. SAKE SERVICE
AND 0T0SO PLANTS

Japan, Heisei era (1989-2019)
Lacquered wood

inv. BJ105: 6.
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EARTH GODS
VELARSCULPTURE
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