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Gtowne cele mobilnosci:

* Poznanie praktyk wtaczajgcych rozne spotecznosci do dziatalnosci
muzeow

* Rozwijanie jezyka inkluzywnego i wrazliwego na roznorodnosc

e Obserwacja muzealnych narracji pod katem wprowadzania dyskursu
dekolonizacyjnego

* Poznawanie roznorodnych kulturowo perspektyw badawczych
* Nawigzanie kontaktow z badaczami z roznych krajow i instytucji
* Analiza biezgcych wystaw w Lizbonie



Conference of the
European Association
for Asian Art and
Archeology

TRANSLATING SPIRITUALITY:
ALICE BONER AND THE

UNDERSTANDING OF INDIAN
DANCE

Isabella Schwaderer
University of Erfurt

09.09 2025

The Wider Meanings of Translation

Translation

(Conceptual / Interdisciplinary) [Secial & Political]




Art of India from
the Collection of
the Latvian
National Museum
of Art: Towards a
Decolonial
Exhibition
Curation

Kristine Milere

Exhibition curator, researcher
Latvian National Museum of Art
Art Museum RIGA BOURSE




Involvement of the Indian community living in
Lalvia

Abu Sohail Rehman Anwer. Arpita Chakravarty
Gokul Mamu Santhosh, Jagnti Kakar. Kully Singh
Neha S:m}{) Pranita Singh, Preetha =
Ramachapdran_Rachna Puneet Ratna. Ravi

Solank;, Samir Singh, Shantala Priyadrshini
Shruti Veq:. Simran Singh. Umesh Sharma
Yogesh ‘anm.g

Reinis Ubelis

Re-evaluation of the use of language, terminology
and classification

Using terminology

appropriate to Indian
cullure

Object
classification

Removing Russian as
an intermediary
language In word
translation In Latvian

Geographical names



Accessibility of the display

, Route for children -
Glossary for the display The Elephant Trail

Promoting accessibllity of

the collection 1o the International availability
Indian community living In of the collection
Latvia

Changing narratives, contextualizing the collection
In-depth study of the history of the collection

* Source community’s point of view
* The meaning of the collection in a contemporary context.

* History of the acquisition of objects
> Objects as diplomatic gifts / objects representing Indian culture

314 works of traditional arts and crafts from All India Handicraft Board made by artisans from
different regions of India.

» Personalities’ perspective and interest in Indian culture

From 2016 to 2022, a collection of 122 Indian works of art was received as a gift from the
diplomat of Baltic German origin Karl Kéhler (1942-2022)



Diaspora of ex-Nusantara Museum Collection

South Korea

Asian Cultare Center
To8S ems

Malaysia
Sarwmak Mosenm
A1) s

Asian Civilisation Mosoum
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Artifacts in Museums across Europe and Asia: Insights century, the Age of Discovery. ) e
i Let's open the worid map. The north Is dangerous with powerful nations. —
from the L?elft.Nusantara.Museum Collecthns id e e Asia Whers the Inclan ,\_’
Ahmad Ginanjar Purnawibawa - PhD Candidate, and the Pacific Oceans meet. It is an Important passage to the cross- .
. . Uy 1AL ” . roads of Indian and Chinese civiliza where Arablan merchants
University of Naples “L'Orientale”, Lecturer at History W&M%Ammmmamzuméx
Education Program, Universitas Pendidikan Ganesha for a port city in Southeast Asia, an ancient "Maritime Silk Road;" woven
. . . . with tea, silk, gold and silver.

Jessica Rossi - PhD Student, University of Naples
U1 ” Now, are you ready for an adventure? We will meet unfamiliar landscape

'Orientale and people, strange myths and beliefs, exotic houses and clothes, and

unique everyday objects. But remember, traveler, our quest s not to
aim e treasures, but to witness the sublimity that naturally flows
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Endless Voyage in the Sea of Cultures

A& L7

08 9 7F N ik O] R A oSL Q15 T A NRTE?

WiCH= 2F 28 B8N ¢ YOtch off ANE MUS| 2E 240 BRI NG
WRO| L § 2oj2) 2 ojo)ripiuc), 7eio) 22 BT NUD BXE B2 doPe
208, 92 SotM ROiT AN NS AT b FTCY YUY ABUAL

UM oAl ¢ 210 SAUY YR WAL oW vl B mR) 98 BO| txd 20y
PN FR012 WoIT k= 2RI H B8 B HETUC. JVA AR Q8 4o
410101 921 21X2) 71 HRA ZpRfRiuC),
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MY 43 lauch UE ucy O RO MRUR B f2ik JEN
48 B0 Bai0l Xladel YE AR SR8 WE ¢ YoUQ, MY NS
Wi WEIS Ol ol G871 § 220ucE 01 228 Yo B pRta UK.

Now we live in an open and multicultural
world characterised by cultural diversily,
pluralism, and inclusiveness Through the
sea routes created by the meeting of sea
and winds, we can learn the imporiance
of continuous cultural creation and
communication through coexistence and
symblosis. Following the wind's trajectory
will provide wisdom that illuminates the
future. Our journey is not over yet




Multimedial installations
and ,Horror Chambers’

Kuronbo Visualized: Reexamining Jagatara
Jinbutsu’ and Indonesian Slave Representations in
Dejima’s Isolation-Era Art

Meta Sekar Puji Astuti - permanent lecturer at
Hasanuddin University, Indonesia

Traveling Iconographies — North Korean Murals in Kuronbo Visualized: Reexamining 'Jaga
the Independence Memorial Museum in Namibia inbutsu' and Indonesian Slave

Sarah Brihl - PhD Student, Freie Universitat Berlin Representations in Dejima's Isolation-Era Art
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Sofia Campos Lopes, Antonio Barrento
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FAMILIA VERDE | FAMILLE VERTE

RANCO | BLUE AND WHITE
FAMILIA NEGRA |
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Japan: Festivities and Rites r




141. SAKE SERVICE
AND 0T0SO PLANTS

Japan, Heisei era (1989-2019)
Lacquered wood

inv. BJ105: 6.
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EARTH GODS
VELARSCULPTURE
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Sasudewa. MNE: AV.581
Aldeia de Munggu

Rei de Madura e irmaoc de Kunti.

Amng of Medura and Kuntls brother.

A famosa

>s Korawa pela posse do reino de Astina d:

wa brothers and their cousins, the Korawa,

Byasa. MNE: AV.AST
Aldela de Krobokan.

Avd dos Pandawa o Korawa. Ao delxar © reino de Astir
Grandfather of the Pandawa and the Korawa. He leave

2ry of the kingdom of Astina.

eremita

one and becames an hermit.

NE: AV.484 Surya
Krobokan. -
mulher de Pandu.

Deus do sol que seduz Kunti,
s first wife,

God of the sun who seduces

\ Kunti.

a—

Widura
Tio dos Pax
Korawa.

TRA

Dastarastra
Pal dos Korawa,
Father of the

Uncle of th
the Koraw

Bima. MNE:

sonalidade esplritual

Pand.
Pands

va he
pro, with a

public’s fa

L AVARY
Aldela de Krobaokan
Yudistira. MNE: AV.436

Herdl Panda
Aldeia de Krobokan, forga fisica e o preferid
%' Herol Pandawa, de per-

publico em batalhas

tion of strength
al personality.

vou

Korawa.

urya @ de Kunty,

. Aposar de
wa de gr

awa, \wta pelos

Arjuna

ro. [

a lnumeros episddios do Mahabharata.

\ Sadounh. WINE: RN S0
\ Ndala de Mungga
\reole 4 Gandad o Yo doa
Gandan\ Wotuwa, de cardeias croel o
Wiae dos 10N Korawa, gqua calouiaa
nascom de uma ab gravidex Canduts bralbar and waed
Mother of the 100 Korawa
born from one pregnancy

of the Kaorawa. He \a diaie
os\ and ruthless.

i, and Kun

Duryodana. W
Aldein de Koty
e

L ANATY
QWan

Dursasana

Roraw
Sakun\

COMm ure




Desconstruir D ctin
Coloniali alisn
o Colonialismo, | ialism,

| Descolonizar ing
(o] |maginério the u:‘ﬂaginary

; . . - MYTHS AND REALITIES
0 COLONIALISMO PORTUGUES EM AFRICA: MITOS E REALIDADES »







o —
VLINOIIVIN
va n3asnw

a
PRet e

o = arv. oo

e ol DS T

‘one o\
o) ta




Muzeum Lalek Teatralnych

=d

(8

=










: use the Museum is undergoing a technile
museographic renovation there will be "a
BEBPSIEOn proposals in terms OB layout
-Stallatlon for the new presentation in
July 2026
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- . . - Although I have been established
Rui Xavier — Coordinator, Preventative in Europe for more than forty

. years, I do not forget that I am of
Conservation, Curator of Lacquer Armenian origin.

Calouste Gulbenki

Prezentacja na temat
renowacji muzeum
Calousta Gulbenkiana

Vera Mariz - Research Curator
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Centro de Arte Moderna
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WAR

REALITY, MYTH AND FICTION

, fragilidade, marcado
cente numero

m e contaminam,

s crises ambientais
ilidade, assistimos

, de disputas

o de discursos

io e discordia.

um conjunto de obras
racionalidades e

eitos de verdade
dialogos abertos que
tro de um ambiente

destruigao, € explicitada
ade e a fragilidade da

\a relagao entre linguagem
issente em narrativas
nto no real, assim como
S.

 temporais que

| crucial da arte na

0. E por isso inexoravel
5 meios, suportes e formas
Xpoe o que nos rodeia,
de. A arte, enquanto
3l com a liberdade e
olo de abertura, de novas
= empatia.
onflitos bélicos, que
jue correm, questoes
temporanea revelam
onde arealidade e a
2 as relacoes que definem
> mundo ao nosso redor,

All around the world, we are living through times of extreme fragility,
characterised by uncertainty and worry, with a rising number of
challenges and complexities that mutually influence and interlink with
one another, from political and economic issues to environmental
and humanitarian crises. During this phase of tension and instability,
we are also seeing the perpetuation of active conflicts, geopolitical
disputes on global scale, and the rapid spread of media discourses
and images that promote hatred and discord.

War: Reality, Myth and Fiction brings together a group of
works from the MACAM collection by artists of different nationalities
and generations, and offers a reflection on the concepts of truth
and reality, mythology and fiction, promoting open dialogues that
encompass and question both past and future. In an atmosphere
marked by the warlike visuals of death and destruction, it makes
explicit and simultaneously exalts the vulnerability and fragility of life.
It also seeks to establish a relationship between visual language and
written language, imagination based on mythological and fictional
narratives that develop within the real, as well as the richness and
limitation of myths and beliefs.

Through the interplay of appearances and temporal references
that interweave memories, it highlights the crucial role of art in
pondering, questioning and creating peace in the world. Hence the
inexorability of creative potential, which using diverse media, supports
and forms - painting, sculpture, video and installation — exhibits
that which surrounds us, intensifying it with profound sensitivity.

Art, synonymous with a fundamental commitment to freedom and
the expression of authenticity, is a symbol of openness and fresh
perspectives and a platform for the creation of empathy.

In a world of ongoing wars and conflicts, to which we
cannot help but bear witness nowadays, the latent questions and
contemplations in contemporary artworks reveal the complexity of
the human experience, where reality and imagination merge to

embody the reflections that define who we are, and how we see and
shape the world around us.

MACAM - Museu de Arte Contemporanea Armando Martins
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https://macam.pt/en
https://macam.pt/en
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